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Jeff Chang: Can't Stop Won't Stop: A History of the Hip-Hop Generation before purchasing it in order to gage
whether or not it would be worth my time, and al praised Can't Stop Won't Stop: A History of the Hip-Hop
Generation:

0 of 0 people found the following review helpful. Five StarsBy Anthony AgoliaA must-read for hip hop heads who
want to learn more about the early days of the genre.0 of 0 people found the following review helpful. Great priceBy


http://f3db.com/pub/links.php?id=0091912210

RicaBrand new book, it arrived much sooner than | anticipated. Great price.2 of 3 people found the following review
helpful. lots of primary sources great voiceBy Y ogalifeWhile | don't know much about Chang's authority, he must
have some sort of rep or he wouldn't have access to so many of the most important people in hip-hop to give their
verbatim accounts of reactions to the eventsin hip-hop and potential changesit will undergo. Hislanguageislively
and heis on point with all of his propositions and observations. | aso included this material in my work for Icons of
Hip-Hop (Greenwood Press). Great style, and just like Nelson George, he is unafraid, eager even, to explore the
ramifications of hip-hop in both its original and commercial forms. A great book, pretty comprehensive, with many
useful and interesting details.

Hip-hop is now a globa multi-billion pound industry. It has spawned superstars all across the world. There have been
tie-in clothing lines, TV stations, film companies, cosmetics lines. It even hasits own sports, its own art style, its own
dialect. It isan all-encompassing lifestyle. But where did hip-hop culture begin? Who created it? How did hip-hop
become such a phenomenon? Jeff Chang, an American journalist, has written the most comprehensive book on hip-
hop to date. He introduces the major players who came up with the ideas that form the basic e ements of the culture.
He describes how it all began with social upheavals in Jamaica, the Bronx, the Black Belt of Long Island and South
Central LA. He not only provides a history of the music, but afascinating insight into the social background of young
black America. Stretching from the early 70s through to the present day, this is the definitive history of hip-hop. It will
be essential reading for al DJs, B-Boys, MCs and anyone with an interest in American history.

.com Many good books have been written about the history of hip-hop music and the generation that nurtured it. Can't
Stop Won't Stop ranks among the best. Jeff Chang covers the music--from its Jamaican roots in the late 1960sto its
birth in the Bronx; its eventual explosion from underground to the American mainstream--with style, including DJs,
MCs, b-boys, graffiti art, Black Nationalism, groundbreaking singles and albums, and the street parties that gave rise
to a genuine movement. But the book is about more than beats and rhymes. What distinguishes his book from the pack
is Chang's examination of how hip-hop has shaped not only pop music, but American history and culture over the past
30 years. He shows how events such as urban flight, race riots, neighborhood reclamation projects, gang warfare in the
Bronx and Los Angeles, and grassroots movements that influenced political agendas are asintegral a part of the hip-
hop story as the music itself. He a so charts the concurrent rise of hip-hop activism and the commodification of the
music and the ideological clashes that developed as aresult. Based on hundreds of interviews and over a decade of
work as arespected music journalist, Chang offers colorful profiles of the lives and influences of "the trinity of hip-
hop music"--Grandmaster Flash, Afrika Bambaataa, and DJ Kool Herc--along with many other artists, label
executives, DJs, writers, filmmakers, and promoters. Impressive in its scope, Can't Stop Won't Stop isalively and
sharply written exploration of the power of hip-hop to unite people across generational, racial, and economic lines. --
Shawn CarkonenFrom Publishers WeeklyHip-hop journalist Chang looks back on 30 years of the cultural landscape,
with a particular focus on the African-American street scene, in this engaging and extensive debut. Chang shows how
hip-hop arose in the rubble of the Bronx in the 1970s, when youth unemployment hit 60%-80%; traces the music
through the black-Jewish racial conflicts of 1980s New Y ork to the West Coast scene and the L.A. riots; and follows it
to the Kristal-soaked, bling-encrusted corporate rap of today. Chang's balanced assessment of rap's controversial
trappings neither condemns gang culture nor forgives its sins, but places gangs in the conditions that birthed them and
illustrates their influence on street culture. Chang also examines art forms that arose alongside the music: the b-boys
("break dancers") with their James Brown-inspired, acrobatic battles and the graffiti artists, who practiced their
defiant, "outlaw art" on the sides of subway trains and any other flat surface available. The vivid narrative alternates
between Chang's historical elucidation and first-person accounts from the major players, including DJ Kool Herc, the
mythic DJwho started it al at a West Bronx party; Afrika Bambaataa, who crossed gang boundaries for block parties,
inspiring scores of others to enact truces and do the same; and Kurtis Blow, the first major-label rap artist, along with
countless more. Most importantly, he documents stories that have been left unrecorded until now, with the oral
histories of the gangs and artists. Illus. (Feb.) Copyright Reed Business Information, a division of Reed Elsevier Inc.
All rights reserved.From School Library Journal Adult/High School Thisisn't amusical history, but rather an urban
socia history. While learning about those who originated hip-hop, readers are informed of the social conditions that
led to its creation in the Bronx and its expanding popularity. In the '70s, the borough was in the throes of an urban-
development scheme that left it cut off from the rest of New Y ork City by major highway construction, asillustrated
by two small maps. With crushing poverty and little to do, teens turned to gangs, but also to house parties, break
dancing, and graffiti. Soon, Lower East Side art dealers and club owners discovered the scene and brought it to the
mainstream. But hip-hop wasn't destined to be afad, and suburban Long Island's Public Enemy appeared, followed a
few years later by the Los Angeles scene, led by NWA and Ice Cube. The contrast between the Bronx gangs of the
"70s and the Crips and Bloods of the '90s shows how rap lyricsand the daily lives of rappersgot more violent. Thisisan
extremely well-researched, heavily footnoted, thoroughly indexed book that, although lengthy, isn't the dry scholarly
read it might appear to be. Chang wears his | eft-leaning sensibilities on his sleeve, and artists who tried to advance the



art form are given more attention, to the detriment of those who were shallower but just as popular. The conclusion the
book drawsisitsrea strengthhip-hop isthe culture of youth, and teens today have never known aworld without
it.Jamie Watson, Harford County Public Library, MD Copyright Reed Business Information, a division of Reed
Elsevier Inc. All rights reserved.



